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THE BULLETIN OF THE 

commendable and the combinations of the materials used is 
interesting. Unfortunately many of the exquisite little bowls 
have been deliberately destroyed, and are lost forever. At the 
time of the suppression of opium, when it became next to 
impossible to purchase it, the bowls were ruthlessly broken 
and the meager quantities of the stuff which could be scraped 
from the inside walls was cherished by the smokers. The pipes 
which seem to us to be of greatest interest are those marked 
in the case with a little gold star. 

Early in Ashikage times (i 400-1 600) there came into promi- 
nance certain dramatic efforts which were known as No dances. 
They were epics of national events, warlike and spiritual, 
where the power of suggestion was paramount and naturalism 
tabooed. The players wore special robes which were planned 
to fulfill and complete the interpretation of the subject. This 
necessitated great care in the selection of the costumes and 
perhaps for this reason No gowns are recognized as an import- 
ant phase of the textile art of Japan. The Worcester R. Warner 
Collection has fifteen specimens of these gowns, all of the 
sixteenth and seventeenth centuries. As a group they are 
highly desirable, and the particular ones in question are 
especially notable because of the quality of each individual 
piece. In looking at them seriously one recognizes the differ- 
ence between these creations, conceived for great and sublime 
parts, and the generally accepted type familiarly known by 
the much abused Anglicised Japanese word "kimono." They 
should, like the classical dances for which they were designed, 
make a direct appeal to our minds in the way that the one who 
wore them directed his unspoken thought "to that unhearing 
and unheard intelligence that broods within the heart of him 
who listens." j. a. m. 

COMING EXHIBITIONS 

It is hoped to open the important Zuloaga exhibition with a 
private view for members on April 3, the exhibition continuing 
through April 25. This exhibition has been attracting unusual 
attention wherever shown and should be an interesting event 
for visitors to the Cleveland Museum. A special Catalogue has 
been prepared, fully illustrated, with introduction by John S. 
Sargent. 

50 



